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seems to diffuse a fragrance of mint and mar-
joram." The end, too, was like a dream, incon-
clusive, intangible, enthralling. After reading so
highly imaginative an interpretation, it is interest-
ing to learn that, of all those who played his
music, Chopin preferred Liszt; interesting, but
puzzling, since it is certain that there was a wide
difference between Liszt's and Chopin's own
performances. The explanation probably lies in
the fact that Chopin's style of playing was
partly determined by physical limitations, and
that he was incapable of realising at the keyboard
the passionate force which had inspired some of
his creative work.

But his gentle, eerie touch charmed the society
of Paris. About ten months after his first concert
in the Salle Pleyel he gave another, and with
equal success.   A Chopin concert was a grand
opportunity  for  gossip  writers,   and  we have
plenty of evidence to show that the audience, on
this as on the former occasion, was brilliance itself.
Indeed we would readily exchange these dull in-
ventories of gold ribbons, pale blue gauze, strings
of quivering pearls, the freshest roses and pinks,
and so forth, for one sentence that would make
alive a moment of Chopin's playing.   We read
that  George   Sand   was  at   the  concert  and
that she attracted much attention.    The pro-
gramme included Chopin's latest compositions,
the third Ballade, three Mazurkas, three Etudes,
four Nocturnes, the D flat Prelude and the G
major   Impromptu,  .and,   in   addition,   Mme